Color by 


Mee 
ag 
-” 

4 
oad 


7 ty 
eet 
? 
ee 
ee 
s 
tA 
Aah 
ny 
“* 
G 
ae 


Still No. 226 Still No. 58 


Still No. 245 


“The Violent Men’’—and their women!—go in for some violent love-mak- 


ing in the course of the film! Get this fact across by planting the “clinch” 
art available at National Screen: 


Glenn Ford and Dianne Foster, Still Nos. 226 and 238. Barbara Stanwyck and Brian Keith: 


Still Nos. 58, 61 and 167. Glenn Ford and May Wynn: Still Nos. 16, 18, 20, 233, 235, 236 
245 and 246. 


" Blow up the three stills shown above for a lobby display, with the “ ‘Violent 


Men’—Violent Love” copy line. Identify the girls: “Vibrant Barbara Stanwyck,” 
“Vixen Dianne Foster,” “Volcanic May Wynn.” 


“The Violent Men” is a title which can be fitted into a vast va- 
riety of contests, questions and quizzes for newspapers, radio- 


TV panel shows, ete. Here are a few of many possibilities: 


2 GIRLS PREFER GENTLE !’s an inquiring DEFINE Ask ’em to do it, using the 
‘is OR VIOLENT MEN? photographer ques- ‘VIOLENT MEN!’ letters of Ford’s name, with 


= tion, subject for a 
ae forum or a letter-writing contest in which rea- 
cS sons are given. Consensus of opinion should 


guest tickets going to the 
longest lists. Samples: F—fierce, frenzied, flam- 
ing, etc.; O—obstreperous, outrageous, etc.; 


* be that your town’s girls prefer “The Violent R—rough, rampant, raging, etc.; D—desperate, 
a Men”’—as portrayed by Glenn Ford, Edward G. disturbing, disorderly, etc. This same angle 
4 Robinson and Brian Keith. might be used in a contest for “v”-adjectives 
‘ describing “violent” women. For example: 
. vivid, vital, vibrant, ete. 


NAME SCREEN’S Ask for a list of Holly- 
‘VIOLENT MEN!’ wood’s ten most “violent 


men,”’ those stars whose ae- 


TEMPTED TO JOIN Its an interesting ques- 


tion pictures have been packed with the kind of 

. excitement to be found in “The Violent Men.” 
Girls might be brought into the act, too, with 
a list of the screen’s ten most “violent women.” 


‘VIOLENT MEN?’ tion for men: “Were You 


Ever Tempted to Join 
‘The Violent Men?’”’’ In short, what situation 
was so overpowering that it led to violence or 


ass In either case, ask for the star’s most “violent” 


picture, along with their names, making sure ites might be interviewed for a series of fea- 


og that Glenn Ford and “The Violent Men” are ture stories, or it could make an excellent panel 
listed among the ten top films. topic. 


the contemplation of violence? Prominent local- 


Still No. 216 Still No. 250 Still No. 218 


Barbara Stanwyck plays a ruthless schemer; Dianne Foster, an outdoors 
girl; May Wynn, a faithless sweetheart. It’s your cue for a contest built 
around “What Kind of Women Make the Best Wives for ‘The Violent Men?’ ”’ 


@aey Use star stills in publicity and plant the following in dealer windows: 


Travel, Fashions: Still Nos. 98, 104, 105 and 250 (Dianne Foster). Beauty, Hairdo: Still 


; Nos. 216 and 251 (Barbara Stanwyck); 218 and 254. (May Wynn). “Romance”: the “clinch” 
Tee stills listed above. 


Use Dianne Foster stills as the key to a “Violent Beauty”? photo contest, call- 
ing for photos of girls in sports. Offer guest tickets and promoted merchan- 


dise to your town’s most outdoorsy, sports-alive beauty. 


y 


Kadio and T VA ids 


Min: 


AR 
EDWARD 6. ROBINSON 


YOUR THEATRE STARTING DATE | : 


Style A Style B 


TELOPS: Two styles are available for television selling of your 
" “The Violent Men” playdate. Style B is a 10-second spot, 


with identification shared by the TV station; Style A is intended for 
theatre advertising only. Both styles have room for theatre selling copy. 
Order, specifying the style wanted and including your desired imprint 


copy, direct from: 


QQ TITLE CARD CO. 
1243 AVENUE OF THE AMERICAS 
NEW YORK 19, N.Y. 


Prices are: $5.00 each without theatre imprint; $7.50 each with theatre 
imprint; $2.00 for each additional slide or telop. Check or money order 


must accompany your order. 


RADIO SPOTS: 15 SECONDS: “The Violent Men” .. . and 


their women! A motion picture of men with 
a rage to live . . . and women with a rage to love! Starring Glenn Ford! 
Barbara Stanwyck! Edward G. Robinson! Don’t miss Columbia Pictures’ 
“The Violent Men!”’ In Cinemascope! In color by Technicolor! “The 
Violent Men!” State Theatre now! 


15 SECONDS: Violence and passion! They’re both in “The Violent Men!” 
“The Violent Men” is a picture the like of which the screen has seldom 
seen! It stars Glenn Ford! Barbara Stanwyck! Edward G. Robinson! “The 
Violent Men” was filmed in Cinemascope! In color by Technicolor! See 
“The Violent Men” and their women! State Theatre now! 


30 SECONDS: They’re violent! Virile! Vengeful! They’re “The Violent 
Men” and their women! “The Violent Men” stars Glenn Ford! Barbara 
Stanwyck! Edward G. Robinson! “The Violent Men” features Dianne 
Foster! Brian Keith! May Wynn! Warner Anderson! In Cinemascope! In 
color by Technicolor! In ‘‘The Violent Men!” It’s Columbia Pictures’ 
drama of excitement and desire in a valley where men fought for their 
lives! Their lands! Their loves! For the most violent entertainment of 


the year, see “The Violent Men!” State Theatre now! 


TRANSCRIPTION » A variety of 15-, 30- and 60-second spot an- 


nouncements, all open end for local an- 
nouncer to add your complete theatre and playdate credits, is available 
on a single dise. Order transcription through your Columbia exchange. 
tt will be shipped from New York. 


Two Theatre Tratlers! 


TRAILER No. 1: Selling the sweep and excitement of “The Violent 


Men” in Cinemascope, for advance Cinemascope showing. 


TRAILER No. 2: Selling the sweep and excitement of “The Violent 


Men” in Cinemascope, for advance showing on regular screens. 


Order the Trailer You Need From National Screen! 


“men's shops promi- 


GLENN FORD HAT TIE-UP 


The advertising er 


(ANTON 


tnut Afors- 


campaigns for Cax- 
ton Hats and Scho- 
ble Hats, both sold 


in the most impor- 


tant of America's 


nently features 
Glenn Ford. The 
full-color 16" x 22" 
display card _ illus- 
trated at the right, 
like a similar card 
bearing the Schoble 
label, is available to 
all dealers, along 
with a_ full-color 
22" x 28" display which shows Ford and three other Columbia 
stars. A wide variety of dealer ad mats has also been made avail- 
able to retailers, crediting Ford and "The Violent Men." For the 
names of Caxton and Schoble hat dealers in your town, and ad- 
ditional information, write direct to: 


MR. MORTON KANNER 
JOSEPH KANNER HAT CO. 
SOUTH NORWALK, CONN. 


USE THE NOVEL 


"The Violent Men" is based on the novel, ''Smokey Valley,"' which 
ran serially in Collier's magazine (issues of December I1, 1953 
through January 2, 1954) and later published as a pocket edition 
by Dell Publishing Co. Go after back copies of the magazine; use 
its pages as part of a still display in your lobby headed with this 
copy: "You Read It in Collier's Magazine! Now See It on the 
Screen!" This same treatment might be given tack cards, truck- 
side posters, etc., with the cooperation of the Dell distributor 
in your community. 


TITLE TiE-UPS 


A sizeable number of outfits in your town are in business to pro- 
tect the community against violent men: insurance agencies, safe 
and lock dealers, banks, ete. Good for them—and for you—are 
variants of the tie-up line: "Protect Your Valuables Against the 
Violent Men! Use Our Safety Deposit Boxes! And Be Sure to See 
‘The Violent Men' Starring Glenn Ford, Barbara Stanwyck and 
Edward G. Robinson. Cinemascope! Color by Technicolor!" 


MENS WEAR PROMOTIONS 


Go after merchandising tie-ups with local men's wear shops keyed 


to the manner in which men's sports, lounge or do-it-yourself garb 
is constructed for the "violent men" of the town, and can with- 
stand the heaviest strains. 
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STANDEE 


This 40" x 80" cutout 
standee in color is avail- 


able for advance lobby 
and out front display. 
Send check or money or- 


der for $18.00 to: 


MR. N. L. TOLIN 
SPOT-LITE STUDIOS 
455 W. 45 ST., N.Y. 19, N.Y. 


BLOW-UPS: Many the- 
atres use 40"' x 60" blow- 
ups for windows, lobby, 
etc. Spot-Lite will pre- 
pare such a_black-and- 
white blow-up for $7.50, 
sent in advance with or- 
der. Tell 'em the still you 


want. cow Technicolor 


TITLE TRICKS 


* If local newspaper page-ones a crime of violence committed 
by two or more men—a holdup, an accident, etc.—overprint a 
quantity of pages in red: ''Watch Out for 'The Violent Men! " 
Add credits. 


* Tack up traffic posters, with the approval of local police de- 
partment. They might read: "Don't Be One of 'The Violent Men.’ 
Drive Carefully!" 


* If there is any wrecking going on around town, walls coming 
down or holes being dug, post signs: "Watch 'The Violent Men’ 
at Work. Here, and at the State Theatre!" 


* Local sports programs — football, wrestling, boxing, in particu- 
lar — are naturals when it comes to calling attention to your pic- 
ture and title. Work on ‘em for p.a. announcements, program 
stories, special handouts, etc. 


STORY IN PICTURES 


The story of "The Violent Men," in pictures and captions, has 
been prepared and is available for newspapers and television use. 
If local newspaper or TV station is interested in using a picture- 
story spread, write to the Publicity Department, Columbia Pic- 
tures Corp., 729 Seventh Avenue, New York 19, N.Y. The ma- 
terial will be mailed direct, and the name of your theatre will be 
credited. 


5 STILL SETS 


Five still sets are available at National Screen. They are: |) set 
of 25 horizontal stills; 2) set of 25 upright stills; 3) art stills (pho- 
tographic reproductions of key art from ads and posters); 4) col- 
ored set of 10; 5) publicity-exploitation set (stills used in the pub- 
licity and exploitation campaigns). 


Fai ap EE ET EN OS OG DLO EE GOLESI LOE LTS ICQ LEN ITE TIS RG GEOL ION DELI LED EILES A TONE LATE I$ TTR TAB AON EY POET A OEE GAS 
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Theatre Displays 


4 BADGE: For your 


theatre staff — ush- 
ers, doormen, ticket- 


GLENN FORD 


tea sellers, ete. Price: | BARBARA STANWYCK 
40 h. | 

EDWARD 6.ROBNSON EDWARD 6. ROBINSON 

wise FLAG, BANNER: 
WiOLENT Of x 12’ flag and THE 

wall banner in three 

REN pcp brilliant colors and ~ WiOLENT 
fluorescent letters. 


coror sy TECHNICOLOR 


Single - faced flags: 
$37.50; double- 
faced: $67.50. 


MIRILE | a . OLENT vd onal 
= ee 


WOMEN £ WYNN 


covon ay TECHWMICOLOR  Cimaaascort | VOLCANIC 


3o-PIECE VALANCE: This fluorescent item is 15 feet long with smaller 
pieces 15” x 18” and center piece 24” x 23”. The valance is made in 


five colors of fluorescent satin. Price: $7.50 each. 


SS RE RE, RTS RR FE ES EN AS A A EE SE 


TU sue WRORENT MOEN NT 


ad OMEN ! 
BARBARA STANWYCK SS eee DIANNE FOSTER 


SECTIONAL VALANCE: Fluorescent three-colored sectional valance 
of glowing satin is available for your complete marquee needs. Price: 


$1.50 per running foot. Minimum size: 10 feet. 


BUMPER STRIP: GLENN FORD - BARBARA STANWYCK - EDWARD G. ROBINSON 
rae * 40’. Price: $1.00 ea. Technicolor WL VIOLENT MIEN “AND THEIR WOMEN! ] Cimsn-aore| 


NOW AT (NAME OF THEATRE HERE) 


Minimum order: 15. 


“Style No. 33 Style No. 34 


10° x 30° VALANCES: Expressly designed to cover your theatre 
operation! These fluorescent satin valances, 10’ x 30” in three colors, 


can be used over and over again! Order by number, as indicated. 


Priced at $12.50 each. 


6° x 12” VALANCE: Style No. 31 also comes in 6’ x 12” size. It’s 


of fluorescent satin finished off with gold silk fringe and grommeis 


as are the other, larger valances shown above. For a 6’ x 12” “‘Cine- 
9. 


mascope” valance, order Style No. 36. Priced at $5.75 each. 


Order all items from: National Flag Co.. 43 West 
21 Street. N. Y. 10. Telephone: ORegon 35-3230. 


From the depths of the human heart— 
where all men are one—all women 
are one-all desire is one—comes 
violence and passion the like of 
which the screen has seldom seen! 


DIANNE BRIAN MAY WARNER 


"PODTER: RETA WAN ANDERSON 


CINE 


COLOR BY 


E 


TECHNICOLOR 


Soren Ply by HARRY KLEINER + based upon a novel by DONALD HAMILTON + Produced by LEWIS J. RACHMIL - tiectea ty RUDOLPH MATE * A COLUMBIA PICTURE 


Ad Mat No. 501—735 Lines (5 Cols. x 147 Lines) 
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They don’t make this | 
kind of man any more... 


Between these three it would 
always be a struggle. 


Two were strange and rich... 
violent against the weak. 


One was strange and silent... 
violent against the oppressor. 


Then, suddenly, a man was 
shot in cold blood! 


STARRING 


ain FRM) - aaraara STANWYCK 
WARD. ROBINSON (recuiicotor 


DIANNE BRIAN WARNER 


MAY 
wit Ik KH i WY ik AN + Sen Py by HARRY KLEINER ts oon net iy DONALD HAMILTON 
Produced by LEWIS J. RACHMIL + tiected ty RUDOLPH MATE + a coxumaa ntrune 


Ad Mat No. 402—800 Lines (4 Cols. x 200 Lines) 
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Sin st 


» They don’t make 
pi AN this kind of 
g A' man any more! 


a 


GLENN 


BARBARA 


S.  EDWARDG. 
oo 


Color by aah 


BRIAN MAY 


| => ivi 


A COLUMBIA PICTURE 


Screen Play by HARRY KLEINER 


Based upon a novel by ee Hamilton 
Produced by LEWIS J. RACHMIL 
Directed by RUDOLPH MATE 


Ad Mat No. 105—95 Lines 


FCinsnascoPe 


: WT ANDERSON A COLUMBIA PICTURE 
; Pe RNSEARANRO OOOO. 


A STRANGE 
AND 

DEADLY 
BREED! 


GLENN ~~ BARBARA 


FORD ST 


Dianne Brian 


HOSTER KEITH = 


Warner TECHNICOL 


pe Play by HARRY KLEINER « Bleed upon a novel by Donald Hamilton’ 
Produced by LEWIS J, RACHMIL « Directed by RUDOLPH MATE 


Ad Mat No. 104—71 Lines 


GLENN BARBARA 


~ FORD - STANWYCK 


EDWARD G. 


be 
23 
Se 
Se 
eon: 
SEES 
oe 
OOS 


the ruthless...the reckless...th 


400 AND THEIR- 
WOMEN! 


with 


DIANNE 


ASR» NN» DESO cio 


sereen Play by HARRY KLEINER = Based upon a novel ty DONALD HAMILTON - Produced by LEWIS J. RACHMIL: oireced ty RUDOLPH MATE A COLUMBIA PICTURE 


Ad Mat No. 304—465 Lines (3 Cols. x 155 Lines) 
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g ebng 


The story of men 


with a rage 


to live... 


»-- women 


with a rage 
to love! 


DIANNE BRIAN MAY WARNER 


TECHNICOLOR TER KEITH WYNN: 
Sureen Pay by HARRY KLEINER = Based! upon 2 noel by DONALD HAMILTON 
Produced by LEWIS J RACHMIL - icecie by RUDOLPH MATE- A COLUMBIA P ICTURE 


§ ebng 


Ad Mat No. 601—1002 Lines (6 Cols. x 167 Lines) 


VIOLENCE AND PASSION THE SCREEN HAS SELDOM SEEN! 


COLUMBIA 
PICTURES 
presents 


GLENN BARBARA 
FORD: STANWYCK 


epwarp G. ROBINSON 


THE WIOLENT MEN 


COLOR BY 


Technicolor 


with 


Dianne Brian Warner 


FOSTER KEITH WYNN ANDERS 


Screen Play by HARRY KLEINER - Based upon a novel by Donald Hamilton 
Produced by LEWIS J. RACHMIL. pirectea by RUDOLPH MATE 


Ad Mat No. 302—294 Lines (3 Cols. x 98 Lines) 


GLENN FORD- Barbara STANWYCK 
EDWARD g. ROBINSON 


DIANNE BRIAN MAY WARNER “ a | 


~* FOSTER: KEITH WYNN ANDERSON ‘CinemascoPE 


Technicolor 


br gee Play by HARRY KLEINER : 
Based upon a novel by Donald Hamilton 
Produced by tEWIS J. RACHMIL + Directed by RUDOLPH MATE 
A COLUMBIA PICTURE 


Ad Mat No. 301—180 Lines (3 Cols. x 60 Lines) 


They don’t make this 
kind of man any more. 


COLUMBIA PICTURES presents 


¥ Men fighting for 
[| LENT . their lives, their 
land...and their 
loves! fs 
soo MND 2: 
THEIR. = 


WOMEN £. 


CinemaScoPE 
GLENN BARBARA 
FORD: STANWYCK 


epwarp G6. ROBINSON 


DIANNE BRIAN MAY WARNER 


wo» FOSTER KEITH WYNN - ANDERSON 


Screen Play by HARRY KLEINER 
Based upon a novel by Donald Hamilton 
Produced by LEWIS J. RACHMIL + Directed by RUDOLPH MATE 


A picture strangely powerful... creating 
inside you excitements, desires and 
passions as violent as those that tore 


apart the valley where men fought for 


their lives, their land...and their loves! 


color by 


TECHNICOLOR | 


Ad Mat No. 206—144. Lines (2 Cols. x 72 Lines) 


BARBARA 


FORD - STANWYC 


EDWARD G. 


ROBINSON 


Official Billing 


COLUMBIA PICTURES 25% 
presents 
GLENN BARBARA 
FORD STANWYCK 
EDWARD G. ce 


ROBINSON 15% 


~ ow FER: KET» WE DERI recvicouon §= |: THE VIOLENT MEN 


: 100% 

Suven Phy by HARRY KLEINER Based upon a novel by DONALD HAMILTON - Proud by LEWIS J. RACHMIL decd ty RUDOLPH MATE-A COLUMBIA PICTURE 
CinemaScope 25% 
| Color by TECHNICOLOR—®*% 


Ad Mat No. 303—450 Lines (3 Cols. x 150 Lines) with 


Dianne Brian May Warner 


FOSTER * KEITH * WYNN - ANDERSON 


50% 
Screen Play by HARRY KLEINER 15% 


Based upon a novel by Donald Hamilton 10% 
Produced by LEWIS J. RACHMIL 15% 


Directed by RUDOLPH MATE 15% 
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GLENN BARBARA 


EDWARD G. 


ROBINSON 


a =a AND THEIR WOMEN 


Color ty ECHNICOLOR 


FOSTER KEITH - WYNN - ANDERSON 


Screen Play by HARRY KLEINER - Based upon a novel by Donald Hamilton 
Produced by LEWIS J. RACHMIL + Directed by RUDOLPH MATE 


A COLUMBIA PICTURE 


Ad Mat No. 207—202 Lines (2 Cols. x 101 Lines) 


Voleamie! Valiant! Vicious! 


_ ? 


TECHNICOLOR | ye pPSEete an omernr 


with Dianne FOSTER - Brian KEITH - May WYNN - Warner ANDERSON 


Screen Play by HARRY KLEINER + Based upon a novel by Donald Hamilton 
Produced by LEWIS J. RACHMIL + Directed by RUDOLPH MATE + A COLUMBIA PICTURE 


Color by 


“AND THEIR WOMEN ! 


Coma coPe 


Color by TECHNICOLOR 
Dianne = Brian )= May = Warner 


FOSTER REITH- WYNN ANDERSOR 


Screen Play by HARRY KLEINER - Based upon a novel by Donald Hamilton 
Producd by LEWIS J. RACHMIL - Directed by RUDOLPH MATE 
ACOLUMBIA PICTURE 


Ad Mat No. 205—108 Lines (2 Cols. x 54 Lines) 


Ad Mat No. 208—272 Lines (2 Cols. x 136 Lines) 
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Mat 2-G; Still No. Art 4 


VIOLENCE AND PASSION THE SCREEN HAS SELDOM SEEN! 


GLENN BARBARA 


FORD - STANWYCK 
itr ROBINSON 


A COLUMBIA PICTURE 


coor by TECHNICOLOR : 


Screen Play by HARRY KLEINER + Based upon a novel by Donald Hamilton + Produced by LEWIS J. RACHMIL 
Directed by RUDOLPH MATE 


Ad Mat 204-- 90 Lines (2 Cols. x 45 Lines) 


Violent 
. MIEN 


| aE i 


ou: OS 
Crnascore — 


Screen Play by HARRY KLEINER « Based upon a novel by Donald Hamilton » Produced by LEWIS J. RACHMIL 
Directed by RUDOLPH MATE 


Color by 


TECHNICOLOR 


Dianne Brian May Warner 


FOSTER - KEITH - WYNN - ANDERSON 


A COLUMBIA PICTURE 


Ad Mat 203-—- 64 Lines (2 Cols. x 32 Lines} 


COMPOSITE 
CAMPAIGN MAT: 
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GLENN | BARBARA 


FRD- STACK RRC 
om: ROSIN ah CE 


A COLUMBIA PICTURE : 
AND THEIR WOMEN! = 
b  TECHNICOLOR 


with DIANNE FOSTER - BRIAN KEITH - MAY WYNN - WARNER ANDERSON 


Screen Play by HARRY KLEINER + Based upon a novel by Donald Hamilton + Produced by LEWIS J. RACHMIL 
Directed by RUDOLPH MATE 


Ad Mat 202-- 44 Lines (2 Cols. x 22 Lines) 


COLUMBIA PICTURES presents 


san FORD- setae STANEK ie on we VIOLENT MEN 


edward 6. ROBINSON __TECHNICOLOR 


with DIANNE FOSTER - BRIAN KEITH - : MAY WYNN --WARNER ANDERSON 
Screen Play by HARRY KLEINER + Based upon a novel by Donald Hamilton + Produced by LEWIS J. RACHMIL 
Directed by RUDOLPH MATE 


Ad Mat 20l—- 22 Lines (2 Cols. x 11 Lines) 


VIOLENCE AND PASSION THE SCREEN 
HAS SELDOM SEEN! 


| GIENN BARBARA 


} FORD -STANWYCK 
eowaro 6. ROBINSON 
‘ THE 

| Viovenr 
|__ MEN 


i CinemaScoPE 
Color by ee 


Dianne Brian Warne 


FOSTER: KEITH: WYNN ANDERSON 


Screen Play by HARRY KLEINER + Based upon a novel by Donald Hamilton 
Produced by LEWIS J. RACHMIL - Directed by RUDOLPH MATE 
A COLUMBIA PICTURE 


Ad Mat 103— 55 Lines 


wae ROBINSON 


Color by TECHNICOLOR 


Dianne Brian May Warner 


with FOSTER - KEITH - WYNN - ANDERSON 


Screen Play by HARRY KLEINER 
Based upon a novel by Donald Hamilton 
Produced by LEWIS J. RACHMIL + Directed by RUDOLPH MATE 


Ad Mat 10l-- 21 Lines 


Mat No. 1 from National Screen Service. Individual elements in this 
composite mat may also be ordered by separate identification 


numbers at the regular mat prices. 


STRANGELY POWERFUL 
GLENN — BARBARA 


Dianne FOSTER - Brian KEITH 
May WYNN - Warmer ANDERSON 


HE 
VIOLENT 
ee MEN 


Screen Play by HARRY KLEINER + Based upon a novel by Donald Hamilton 
Produced by LEWIS J. RACHMIL + Directed by RUDOLPH MATE 


Ad Mat 102-- 28 Lines 


Mat 1-D; Still No. 238 
(Dianne Foster and 
Glenn Ford) 


A complete campaign at the single low price of 35c! Order Special ONLY 


35¢ 


"The Violent Men" Mat 2-C; Still No. 171 


“THE VIOLENT MEN," Columbia Pictures' Cinemascope drama of a bitter fight 
-for the land, stars Glenn Ford, Barbara Stanwyck and Edward G. Robinson in 


color by Technicolor at the 
gunman who aimed too high. 


iodo Sites .... Theatre. Brian Keith is the 


(Review) 

Violence and passion are pow- 
erfully merged in Columbia Pic- 
tures’ “The Violent Men,” star- 
ring Glenn Ford, Barbara Stan- 
wyck and Edward G. Robinson at 
the Theatre. Photo- 
graphed in the magnificent me- 
dium of Cinemascope and enriched 
with color by Technicolor, ‘The 
Violent Men” brilliantly depicts 
that strange and dangerous breed 
who ruthlessly lived and reckless- 
ly died in the course of the na- 
tion’s expansion westward. 

Set in the post-Civil War per- 
iod when small ranch owners 
faced the greed and terror of the 
land barons, those semi-feudal 
settlers out to build cattle em- 
pires without regard to cost in 
human life and suffering, “The 
Violent Men” is a_ breathless, 
thrilling tale of high adventure. 
Combined with its swift action, 
however, is a moving record of 


Wage Spectacular Range War 


In Cinemascope ‘Violent Men’ 


(General Advance) 


A motion picture of tremen- 
dous power and excitement, ac- 
cording to Hollywood report, Co- 
lumbia Pictures’ “The Violent 
Men” opens ........ at the The- 
atre. Stirring drama of the de- 
sires and passions which tear 
apart a frontier valley where 
men fight for life, land and love, 
“The Violent Men” stars Glenn 
Ford, Barbara Stanwyck and Ed- 
ward G. Robinson. Dianne Foster, 
Brian Keith, May Wynn and 
Warner Anderson are featured 
in the Cinemascope film, in color 
by Technicolor. 

“The Violent Men” has its set- 
ting in the post-Civil War period 
when small ranchers faced the 
challenge of the land barons, and 
either succumbed to their ruthless 
drives for empire or recklessly 
died trying to stop them. In ‘The 
Violent Men,” the embattled 
ranchers organize under the lead- 
ership of a former cavalry officer 
who uses his military science to 
combat the killer army seeking to 
destroy him and his fellows. 

Coupled with the raging, re- 
lentless war for the land are the 
emotional conflicts between ‘‘The 


Mat I-E; Still No. 245 
MAY WYNN is one of the women in 


Glenn Ford's life, in Columbia's Cinema- 
scope "The Violent Men,'' in color by 


Technicolor at the .............. Theatre. 
Co-star Barbara Stanwyck and Dianne 
Foster are others. 


Violent Men” and their women. 
As the cavalry officer, Ford 
watches May Wynn, his fiancee, 
walk out on him when he seeks to 
avenge the cold-blooded murder 
of one of his men. On the other 
side of the battle for land, Ed- 
ward G. Robinson, Barbara Stan- 
wyck and Brian Keith are in- 
volved in a desperate triangle: 
crippled land baron Robinson only 
learning his wife and Keith, his 
brother, are having an affair 
when she tries to kill him. Hate, 
greed, desire, jealousy all are in- 
flamed by the passions stirred up 
when Ford rallies his forces, re- 
taliating against the would-be 
empire-builders by burning down 
their own ranch and destroying 
their killer army in pitched 
battle. 

“The Violent Men” according 
to advance audiences, is one of 
the most aptly-named of recent 
films. 

Said to be as dramatic as the 
story of “The Violent Men” is 
the magnificent outdoor scenery 
of the Pacific Northwest location 
site, captured by the anamorphic 
lens of the Cinemascope camera 
in the magnificent hues of color 


Cinemascope Adds 
To Work of Stars 


Movie stars have a big break 
denied stage actors because a film 
is made in “takes,” a scene at a 
time, and the players need mem- 
orize only a few lines at a time. 
But screen actors are swiftly los- 
ing that advantage. For ‘The 
Violent Men,” Columbia Pictures 
filmed a scene of dialogue and ac- 
tion among Glenn Ford, Barbara 
Stanwyck and Edward G. Robin- 
son that ran more than 11 min- 
utes. 

The reason is the wide screen 
of Cinemascope, the medium used 
to record the Technicolor epic at 
ties Aer oraneen” Theatre. The long 
takes result from the fact that 
directors like Rudolph Mate use 
Cinemascope to exploit the mobil- 
ity of the camera, a possibility 
that would be wasted on old 
fashioned short “takes.” Ford, 
after finishing the scene, in which 
he plays a small rancher who 
challenges the ruthless land-grab- 
bing of his co-stars, wistfully 
pointed out that 11 minutes is as 
long as some short one-act plays. 

Dianne Foster, Brian Keith, 
May Wynn and Warner Ander- 
son are featured in the film. 


by Technicolor. This new tech- 
nique reportedly reaches new 
heights of realism when Ford sets 
aflame the 14-building ranch set 
especially constructed for the film, 
a scene recalling the burning of 
Atlanta in “Gone With the Wind,” 
so awesome and spectacular is 
the conflagration. Much of the 
film’s later, climactic action is 
played against the charred sham- 
bles of the Robinson ranch; it is 
here that Ford engages in his 
final, successful bit of gun play. 

Ford, with his performance in 
“The Violent Men,” is said to give 
his most powerful portrayal as 
the peace-loving man forced into 
violent, raging conflict. Miss Stan- 
wyck reportedly is superb as the 
scheming, treacherous wife-in- 
name only whose lust for power 
brings about her own downfall 
and Robinson, in his first outdoor 
movie, is properly ruthless. Di- 
anne Foster, Brian Keith, May 
Wynn and Warner Anderson are 
said to give equally powerful per- 
formances in support of the stars. 

The screen play for “The Vio- 
lent Men” was penned by Harry 
Kleiner based on a novel by Don- 
ald Hamilton. Rudolph Mate di- 
rected the Cinemascope produc- 
tion and Lewis J. Rachmil pro- 
duced the drama for Columbia 
Pictures. 


emotional conflict between the 
men and women who fight beside 
and against each other for the 
land. 

Ford portrays a former cav- 
alry officer who rallies the small 
ranchers in self-defense against 
the relentless, completely brutal 
fight for power waged by crippled, 
embittered land baron Edward G. 
Robinson, his avaricious wife 
Barbara Stanwyck, and his cold- 
blooded killer brother Brian 
Keith. Single-minded in their war 
against Ford and his fellows, the 
evil triumvirate are split amongst 
themselves, with the faithless 
wife attempting the murder of 
the husband; with the brother, in 
turn, having an affair with an- 
other girl even as he makes love 
to the faithless, scheming wife. 
Ford, for his part, sees his own 
fiancee, May Wynn, walk out on 
him and his desperate fight for 
survival; there is, on the other 
hand, lovely Dianne Foster, 
daughter of the Robinson house- 
hold, torn between her devotion 
for her father and her distaste 
and hatred for her mother, who 
becomes attracted to the man 
leading the fight against them 
both. 

The performances in “The Vio- 
lent Men” are outstanding with 
Ford registering solidly as the 
violence-hating small rancher 
forced to take up arms in self-de- 
fense. Miss Stanwyck has never 
given a more powerful portrayal 
than that of the greed-eaten wo- 
man who finally pays for her am- 
bition with her life. As the gun- 
crippled, embittered empire-build- 
er, Robinson is perfect in his 
stark etching of the man who 
lived by violence only to see his 
work destroyed by other violent 
men. 

The screen play for “The Vio- 
lent Men” was penned by Harry 
Kleiner, based upon a novel by 
Donald Hamilton. Rudolph Mate 
directed and Lewis J. Rachmil 
produced. 


‘The Violent Men’ 


Columbia Pictures’ Cinemascope 
production in color by Technicol- 
or, “The Violent Men,’ which 
opens Btine 
Theatre, stars Glenn Ford, Bar- 
bara Stanwyck and Edward G. 
Robinson. Dianne Foster, Brian 
Keith, May Wynne and Warner 
Anderson are featured. The film 
was written for the screen by 
Harry Kleiner, based upon a 
novel by Donald Hamilton, and 
directed by Rudolph Mate for pro- 
ducer Lewis J. Rachmil. 


"The Violent Men'' Mat 2-E; Still No. 76 


PASSIONS FLAME in Columbia Pictures' ‘The Violent Men,'' Cinemascope 


drama in which Barbara Stanwyck and Edward G. Robinson, above, star with 


Glenn Ford at the 


Theatre in color by Technicolor. Here, 


Barbara seeks to murder Robinson, her crippled husband. 


| ‘Violent Men’ Fight for Land— 


And Women—in Cinemascope 


Mat I-F; Still No. 237 


GLENN FORD and BARBARA STAN- 
WYCK star with Edward G. Robinson 
in Columbia Pictures’ new Cinemascope 
drama, "The Violent Men," in color by 
Technicolor currently at the 
Theatre. 


‘Violent Men’ Fire 
Razes 14 Buildings 


Cf the thousands of spectacu- 
lar scenes filmed for motion pic- 
ture screens, the ones which prob- 
ably have brought the greatest 
thrills to audiences are those of 
great conflagrations. 

Fans tend to remember the 
burning of Atlanta in “Gone 
With the Wind” and the thrill- 
packed fire scenes in “Quo Vadis,” 
“San Francisco,” “In Old Chi- 
cago” and “The Last Days of 
Pompeii.” 

Now “The Violent Men,” Co- 
lumbia Pictures’ spectacular out- 
door epic photographed in Cine- 
mascope and color by Technicolor 
and citrentiy ab ine ..../2 7... 
Theatre, has one of the more 
spectacular holocausts to hit the 
screen in a long time. Glenn Ford, 
Barbara Stanwyck and Edward 
G. Robinson are starred and Di- 
anne Foster, Brian Keith, May 
Wynn and Warner Anderson fea- 
tured in this drama of violence, 
lust and greed set in the post- 
Civil War West. In “The Violent 
Men,” the vast ranch owned by 
land baron Edward G. Robinson 
goes up in flames, an eye-for-an- 
eye retaliation for the burning of 
a small rancher’s homestead by 
Robinson’s killers. 

The ranch to be burned was 
built by Columbia on a slope of 
snow-covered Mt. Whitney. The 
ranch buildings, 14 in all, were 
erected on rock and workmen first 
had to blast away the base of a 
1500-foot mountain to make clear 
the necessary area. To blast away 
the mountainside, six experts 
with explosives worked six days. 

Hundreds of feet of fuel lines 
were laid to feed the flames. Al- 
most two miles of water pipes, to 
put out the fire, were required. 
From tanks and pumps high on 
the mountain top, the fuel and 
water lines ran to every door and 
every window of the 14 buildings. 

Even the buildings got special 
treatment, because they had to 
burn at precise speeds. This re- 
quired alternate patches of in- 
flammable material and fireproof- 
ing. 

To insure the success of the 
greatest film fire scenes in almost 
a decade, 3500 gallons of fuel 
were used, with 100,000 gallons 
of water on tap to see that the 
flames did not spread. 
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"The Violent Men" Mat 2-B; Still No. 63 


“YOU WON'T LIKE THE WAY | FIGHT,"' Glenn Ford, left, warns co-stars 
Barbara Stanwyck and Edward G. Robinson, right, as Brian Keith listens in Columbia 
Pictures’ ''The Violent Men," in Cinemascope and color by Technicolor at the 


Theatre. 


Pipe-Smoking Glenn Ford 


Sereen’s ‘Violent’ Man 


Traditionally, the man who 
smokes a pipe is a gentle, contem- 
plative individual, prone to phi- 
losophy and averse to sudden ac- 
tion. And, perhaps that is the 
kind of man pipe-smoking Glenn 
Ford is, off-screen. On _ screen, 
however, Ford is one of Holly- 
wood’s more violent men, if his 
pictures are any criterion. 

Currently in “The Violent Men,” 
Columbia Pictures’ robust new 
drama in Cinemascope and color 
by Technicolor at the .......... 
Theatre, Ford plays a former 
cavalry officer who uses his mili- 
tary science, his fists, his wits 
and a six-gun to fight an army of 
killers working to build a cattle 
empire for his co-stars, Barbara 
Stanwyck and Edward G. Robin- 
son. 

It’s been that way ever since 
Ford hit the screen, shortly be- 
fore the war. His films have 
nearly always involved at least 
one rough-and-tumble, and gun- 
play has been fairly common re- 
gardless of the time and place of 
his picture’s theme. In “The Vio- 
lent Men,” for example, Ford not 
only fights a pitched battle with 
range killers, but he helps to burn 
down a ranch-house and he out- 
wits, outdraws and outshoots one 
of the more villainous of the cast. 
In “The Loves of Carmen,” he en- 
gaged in a knife fight; in “Affair 


in Trinidad,” he solved a murder; 
in “The Man from Colorado,” he 
went berserk as a lynching judge; 
in “The Big Heat,” he out-gunned 
a big city’s murder syndicate. 

In early boyhood, Glenn moved 
to Santa Monica, Calif., from his 
native Canada. After graduating 
from high school, he won his first 
stage role in a West Coast play. 
Then he joined a little theatre 
group in Santa Monica, where his 
work netted him a screen test and 
subsequent contract at Columbia. 
After starring in a number of 
films, he joined the Marine Corps 
in 1942, returning to the studio 
upon the war’s conclusion. 

The screen play for “The Vio- 
lent Men” was penned by Harry 
Kleiner and is based upon a novel 
by Donald Hamilton. Rudolph 
Mate directed the Cinemascope 
production and Lewis J. Rachmil 
produced for Columbia Pictures. 
The film features Dianne Foster, 
Brian Keith, May Wynn and War- 
ner Anderson. 


Important! 


Two additional scene mats — 
one-column Mat I-D and two- 
column Mat 2-G — are shown 
on page 12 of this pressbook. 
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"The Violent Men"! Mat 2-A; Still No. 73 
FIGHTING FOR LAND and LOVE, Glenn Ford learns fiance May Wynn will 


walk out on him if he continues. It's a scene from Columbia's "The Violent Men," 
starring Ford, Barbara Stanwyck and Edward G. Robinson at the ............ccccees 
Theatre in Cinemascope and color by Technicolor. 


Barbara Stanwyck 
Matches Cruelty 
Of ‘Violent Men’ 


Barbara Stanwyck’s film ca- 
reer of bad women, which began 
with “Double Indemnity,” has 
now, in all probability, descended 
to the bottom rung of infamy. In 
“The Violent Men,” also starring 
Glenn Ford and Edward G. Rob- 
inson at the Theatre in 
Cinemascope and color by Tech- 
nicolor, Miss Stanwyck has what 
she considers to be the wickedest 
role in history of motion pictures. 
She portrays a beautiful frontier 
woman whose drive for power 
eventually destroys her. In the 
process of building a cattle em- 
pire, she casually drops words 
that lead to cold-blooded murder. 
She has an affair with her crip- 
pled husband’s brother. She de- 
stroys her own daughter’s love. 
Finally, when the ranch-house 
that is her pride burns down 
around her, she climaxes her in- 
iquity by snatching away her 
crippled husband’s crutches in 
the expectation that he will be 
burned alive. 

According to Miss Stanwyck, 
“the woman [ play is a lovely 
little monster. Ten years ago, I’d 
have refused to play her. Then, 
I’d have been afraid audiences 
would associate me with this man- 
eating flower. But times have 
changed. Audiences tastes have 
matured, for which I’m grateful, 
because there’s nothing as good, 
for acting purposes, as a bad 
woman. And this woman in ‘The 
Violent Men’ is about the ‘bad- 
dest’ ever to emerge from a movie 
seript.”” 

The star confesses that she first 
turned down her powerful role in 
“Double Indemnity.” Now, she 
says, “whoever talked me _ into 
playing it, did me and Hollywood 
a favor. It changed my own ¢a- 
reer and it broadened the type 
of roles that many players have 
since been willing to do.” 

Harry Kleiner wrote the screen 
play for ”The Violent Men,” 
which is based upon a novel by 
Donald Hamilton. Rudolph Mate 
directed the Cinemascope produc- 
tion and Lewis J. Rachmil pro- 
duced. Appearing in support of 
the stars are Dianne Foster, 
Brian’ Keith, May Wynn and 
Warner Anderson. 


Goes Up in Smoke 


Originally constructed for the 
silent screen version of “The Vir- 
ginian,” a cabin that withstood a 
more than quarter-century of bliz- 
zards in the High Sierras while it 
served as a landmark for pack-in 
hunters and fishermen, recently 
vanished the way it arrived — 
through the movies. The old cab- 
in went up in flames and smoke 
after it was bought by Columbia 
Pictures and moved farther down 
the side of Mt. Whitney as part 
of a 14-building ranch headquar- 
ters set. The cabin was burned 
for “The Violent Men,” starring 
Glenn Ford, Barbara Stanwyck 
and Edward G. Robinson in Cine- 
mascope and color by Technicolor 
at the Theatre. 


Together Again 

Barbara Stanwyck and Edward 
G. Robinson are once again re- 
united in a motion picture after 
the 10-year interval since they 
beth starred in “Double Indem- 
nity. Their latest film is Colum- 
bia Pictures’ Cinemascope “The 
Violent Men,” also starring Glenn 
Ford in color by Technicolor at 
the ........ Theatre. In “Double 
Indemnity,” Robinson was Miss 
Stanwyck’s nemesis working to 
send her to the chair for the mur- 
der of her husband. In “The Vio- 
lent Men,’ Miss Stanwyck at- 
tempts to murder Robinson, who 
plays Barbara’s husband. 


Mat 1I-G; Still No. 156 


GUNS ARE IMPORTANT in Columbia's 
"The Violent Men,'' in Cinemascope 
and color by Technicolor at the ............ 
Theatre. Glenn Ford stars with Barbara 
Stanwyck and Edward G. Robinson, 
both shown above. 


‘Violent Men’ Girl 
British Stage Star 


Lovely Dianne Foster, who may 
be seen in Columbia Pictures’ 
Cinemascope “The Violent Men,” 
in color by Technicolor and star- 
ring Glenn Ford, Barbara Stan- 
wyck and Edward G. Robinson at 
ENG se on alts Theatre, came to 
Hollywood from Canada, by way 
of England. But Dianne did not 
behave strictly by British rules 
when she arrived in the film capi- 
tal. 

For one thing, she drank 
orange juice when the other Brit- 
ish players drank tea each after- 
noon at four. “It’s a perfectly 
British reaction,” Miss Foster ex- 
plains. “Coming from England, 
I’ve had plenty of tea. But orange 
juice—it’s rarer than caviar, over 
there.” 

Of course there is a lot of 
American in Dianne, since she 
was Canada’s foremost radio ac- 
tress before going to London to 
make a name for herself on Brit- 
ain’s stage and screen. Miss Fos- 
ter has been acting since she was 
18, when she made her debut as 
Maggie in a Canadian little the- 
atre presentation of Sir James M. 
Barrie’s “What Every Woman 
Knows.” Her greatest thespian 
thrill came when Orson Welles 
and Sir Laurence Olivier bought 
up her contract so she would be 
free to appear in their London 
production of William Shake- 
speare’s “Othello.” 


Robinson Plays 
Land-Grabber 
In ‘Violent Men’ 


To many, Edward G. Robinson 
is synonymous with the gangster 
he played in “Little Caesar,” the 
film which solidified him as one 
of the screen’s most important 
stars. But, of the almost-100 films 
in which Robinson has since ap- 
peared, only eight of them have 
starred him in gangster roles. 
“And that number is just about 
equalled,” states Robinson, “by 
shy, humble roles like the one I 
played in ‘The Whole Town is 
Talking’ in which [I played a 
Milquetoast, a bookkeeper.” In 
between the two extremes are 
what Robinson ealls “strong 
roles,” which have dominated his 
career. 

Typical of a “strong role” is 
his latest for Columbia Pictures, 
“The Violent Men,” which also 
stars Glenn Ford and Barbara 
Stanwyck and features Dianne 
Foster, Brian Keith, May Wynn 
and Warner Anderson at the 
Theatre. Photographed 
in Cinemascope and color by 
Technicolor, “The Violent Men” 
shows Robinson as an early-day 
Western land baron, crippled and 
tired and now being used as a 
catspaw by his ambitious, schem- 
ing wife. Miss Stanwyck plays the 
wife. 

According to Robinson, it makes 
no difference what his roles are, 
tough or timid, as long as he has 
variety. “There is always the 
danger, of course, that people will 
like you so much in a certain type 
of role,” he explains, “that they’ll 
forget you can do other things as 
well. That’s why I prefer to talk 
about such things I played as the 
college professor in ‘I Am the 
Law,’ the teacher of literature in 
‘The Woman in the Window,’ the 
M.D. in ‘The Amazing Dr. Clitter- 
house,’ and the many others in- 


‘cluding bankers, farmers, etc. 


The screen play for “The Vio- 
lent Men” was penned by Harry 
Kleiner based upon a novel by 
Donald Hamilton. Rudolph Mate 
directed the Cinemascope produc- 
tion for producer Lewis J. Rach- 
mil. 


His First Western 


Although Edward G. Robinson 
has appeared in almost 100 motion 
pictures, his latest one, Columbia 
Pictures’ spectacular Cinemascope 
production, “The Violent Men,” 
marks the first time that he has 
appeared in color by Technicolor. 
“The Violent Men,’ which also 
stars Glenn Ford and Barbara 
Stanwyck at the Theatre, 


also is Robinson’s first Western. 


"The Violent Men" Mat 2-F; Still No. 189 
RECKLESS WOMEN and VIOLENT MEN! Glenn Ford faces Dianne Foster in 


Columbia Pictures' Cinemascope drama, “The Violent Men," starring Ford, 
Barbara Stanwyck and Edward G. Robinson in color by Technicolor at the 


Theatre. Warner Anderson listens in, above.. 


"The Violent Men" Mat 2-D; Still No. 72 


THE VIOLENT MEN IN ACTION! Glenn Ford, standing, left, witnesses a killing 
in Columbia Pictures' "The Violent Men,’ Cinemascope drama in color by 
Technicolor also starring Barbara Stanwyck and Edward G. Robbinson. The killer 
is a hired gun-hand; the victim, a sheriff shot in the back. 


Goes from ‘Caine’ 
To ‘Violent Men’ 


Sultry May Wynn, whose per- 
formance as the night club enter- 
tainer in “The Caine Mutiny” 
took Hollywood by storm, has her 
third major role in Columbia Pic- 
tures’ new Cinemascope produc- 
tion in color by Technicolor, “The 
Violent Men,” a spectacular Wes- 
tern about the powerful land 
barons of the post-Civil War era, 
at the ... .... Theatre. The film 
stars Glenn Ford, Barbara Stan- 
wyck and Edward G. Robinson. 

Miss Wynn achieved stardom in 
her second film, “They Rode 
West,” which led to her important 
role in “The Violent Men.” But 
stardom for the volcanic Miss 
Wynn wasn’t that easy. 

In her early teens, she supple- 
mented a department store job 
with odd chores, after work, at La 
Guardia Airfield in New York. She 
became a dress model, a member 
of the Copacabana chorus line, 
finally a solo song-and-dance en- 
tertainer. That was when she de- 
cided she was ready for Holly- 
wood. 

Hollywood obligingly gave May 
the nod as soon as she applied for 
a screen test but then kept her 
on the shelf for a year before 
“The Caine Mutiny” sent her 
soaring. 


Used Old Cattle Cars 


To film Columbia’s “The Vio- 
lent Men,” starring Glenn Ford, 
Barbara Stanwyck and Edward 
G. Robinson at the ..... Theatre 
in Cinemascope and color by Tech- 
nicolor, cattle cars unused for a 
half-century rolled over rusting 
rails so old they came around the 
Horn in sailing ships from Eng- 
land. The ancient railroad, nar- 
row gauge, was built in Owens 
Valley, California, after the Civil 
War. Columbia used it to carry 
the tons of equipment necessary 
to the production of the motion 
picture, a mammoth Western. 


Brooklyn Starlet 


Her father designs mink coats, 
her mother models them, and the 
daughter has come to Hollywood 
to earn one. That, in brief, is the 
story of Lita Milan, the 19-year- 
old from Brooklyn who makes her 
screen debut with Glenn Ford, 
Barbara Stanwyck and Edward 
G. Robinson in Columbia Pictures’ 
“The Violent Men,” in Cinema- 
scope and color by Technicolor at 
these. 2 . Theatre. Lita was 
spotted while working in TV, and 
appears in “The Violent Men” as 
a Mexican seductress. 


Brian Keith Gets 
‘Violent Men’ Role 


Brian Keith, who appears in 
featured support of Glenn Ford, 
Barbara Stanwyck and Edward 
G. Robinson in Columbia Pictures’ 
new Cinemascope epic, “The Vio- 
lent Men,” in color by Techni- 
coloraat-theweme ne Theatre, 
was virtually “born in a trunk.” 
He is the son of famed Broadway 
actor Robert Keith. 

At the tender age of three, 
Keith appeared in his first motion 
picture, “‘The Pied Piper of Ma- 
lone,” made in Astoria, L. I. Dur- 
ing his “salad” years, Keith at- 
tended dramatic schools in New 
York. During the war, he served 
as a machine gunner with the 
U.S. Marine Air Wing in the 
South Pacific. 

After his discharge, Keith had 
many featured roles in Broadway 
plays, doubled in television work 
and made his Hollywood debut in 
“Arrowhead.” In “The Violent 
Men,” young Keith plays the ruth- 
less younger brother of land 
baron Edward G. Robinson, and 
he joins Robinson’s faithless wife, 
Barbara Stanwyck, in plotting to 
rob him of his empire. 

The story and screen play for 
“The Violent Men” was penned 
by Harry Kleiner and is based 
upon a story by Donald Hamilton. 
Rudolph Mate directed and Lewis 
J. Rachmil produced. 


Does Own Stunts 


Nobody wanted to jeopardize 
Barbara Stanwyck, so Columbia 
Pictures signed a stunt double to 
play her long shots on a ranch 
baleony furiously ablaze, for a 
scene in “The Violent Men,” the 
Cinemascope production in color 
by. Lechnicolor at: <ther4 oe. 
Theatre with Glenn Ford and Ed- 
ward G. Robinson also starred. 
Miss Stanwyck insisted on doing 
the scene herself, a violently dra- 
matic one with Robinson. It 
wasn’t lack of fear. The star ad- 
mitted she was “scared to death,” 
but her childhood idol and con- 
tinuing model was Pearl White, 
star of silent serials famed for 
her feats of daring. 


‘Violent Men’ Blonde 


For the first time in years, 
Barbara Stanwyck has tempor- 
arily given up what almost has 
been a trademark — her grey- 
flecked hair. She is a _ honey 
blonde in Columbia Pictures’ “The 
Violent Men,” also starring Glenn 
Ford and Edward G. Robinson in 
Cinemascope and color by Tech- 
nicoloriats the 7.4: =. Theatre. 


John Parrish —.........005 Leeserersovtaeess » Glenn Ford 


Martha Wilkison ........... -.. pOrbara stanwyc! 
Lew Wilkison ................ .... Edward G,.Robinson 
Judith Wilkison 2.000.000. Dianne Foster 
Cole Wilkison ...,aeias..- 58s... . Brian Keith 
Caroline Vail ......... Pee | eae ... May Wynn 
Jim McCloud ........ wssciee. Worner Anderson 
Tex Hinkleman ..2...4@mm........ Basil Ruysdael 
Eleno ........ Cas Soesteneers201stsiaie ewe” IMINO 
Wade Matlock ........................ Richard Jaeckel 
Magruder ............................ James Westerfield 
DEROSG ie si s.. BOCK Kelly 
Sheriff Martin Kenner ........... . Willis Bouchey 
Purdue ............ visteteresteoseosereeess Horry Shannon 
George Menefee .......................... Peter Hanson 
Jackson ............. dian... Don C. Harvey 
TORY ik: in So rcegeecta.:..05... Robo: Bechi 
Oren. es a tosreeeeeeeeeeeee Carl Andre 
Hank Purdue ............ Sens James Anderson 
Nits: Vo oo. bs .. Katharine Warren 
I VGAE oii. coe. cieven ess .... Pom Browne Henry 
Bud Hinkleman .............................. Bill: Phipps 


Screen Play by Harry Kleiner; Based upon a 
novel by Donald Hamilton; Directed by Rudolph 
Maté; Assistant Director, Sam Nelson; Color by 
Technicolor; Directors of Photography, Burnet? 
Guffey, A.S.C., W. Howard Greene, A.S.C.; 
Technicolor Color Consultant, Francis Cugat; 
Gowns by Jean Louis; Art Director, Carl Ander- 
son; Film Editor, Jerome Thoms, A.C.E.; Set 
Decorator, Louis Diage; Makeup, Clay Camp- 
bell; Hair Styles, Helen Hunt; Recording Super- 
visor, John Livadary; Sound, Lambert Day; Or- 
chestrations, Murray Cutter; Music by Max 
Steiner; Conducted by Morris Stoloff; Produced 
by Lewis J. Rachmil; Photographed in Cinemo- 
scope. A Columbia Picture. 


{Not for Publication) Former Civil War officer 
John Parrish (Glenn Ford) meets violence with 
violence when he fights back against ruthless 
land baron Lew Wilkison (Edward G. Robin- 
son}, his avaricious wife Martha (Borbara Stan- 
wyck) and his brother Cole Wilkison (Brian 
Keith), with whom Martha is having an affair. 
Parrish’s fiancee (May Wynn) walks out on 
him; he becomes attracted to Wilkison’s daugh- 
ter Judith (Dianne Foster) even while he uses 
his military skill to destroy the Wilkisons 
and everything they stand for. Martha attempts 
to murder Lew, for Cole, and herself is killed 
by an unsuccessful rival when Parrish outshoots 
Cole. His home, family and bid for empire 
smashed, Wilkison sees his daughter Judith 
turn to Parrish for comfort. 


(Running Time: 96 Minutes) 


Mat 1~A; Still No. 201 


GLENN FORD 


Mat 1-B; Still No. 32 


BARBARA STANWYCK 


Mat 1-C? Still No, 24 
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